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Variations pour une porte et un soupir (1963) 
Balancement 


Pierre Henry 
(1927-2017) 


Mozarteum (2013) 


Dennis Patrick & Barbara Patrick 


Simul (2017) August Murphy-King 

Maxime Despax, viola 
Kristin Day, bassoon 
Stephen Clarke, piano 
Cecilia Lee, audio cues 


2017 Ann H. Atkinson Prize in Electroacoustic Composition 


For G (2018) 


Eugene Martynec 


Cello Multitracks (2009) 

Outta Pulsor 
Jerk Driver 

Andrew Ascenzo, cello 


Malfunctionlieder (2017) 


Maeve Palmer, soprano 
Joy Lee, piano 


Gabriel Prokofiev 


Nicole Lizee 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of 
the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many 
Indigenous people from across Turtle Island and we are grateful to have the opportunity to work on this land. 







Variations pour une porte et un 
soupir: 

Variations pour une porte et un soupir 
(Variations for a Door and a Sigh) is a 
work of musique concrete in twenty- 
five movements that was premiered on 
June 27, 1963 at the Saint-Julien-le- 
Pauvre Church in Paris. The piece was 
composed using recordings made by 
the composer from three sound bodies: 
the mouth - for the emission of sighs 
(inhale/exhale), doors - from which he 
draws a wide variety of squeaks, and 
a flexatone. Using terms from Pierre 
Schaeffer’s “solfege,” the movements 
could be considered studies in “grain” 
and “allure.” 

Mozarteum: 

Mozarteum is based on a 20 x 15 cm 
oval oil painting by Barbara Patrick. 
Photos of the painting were entered 
into GrandVJ; “dj” software that can 
use MIDI or audio information to control 
real-time video processing. Photos 
were each assigned to a “key,” and 
then programmed with an effect and 
a transition. The multi-channel audio 
material was then created, midi event 
information extracted, and then the 
video material was synchronized to the 
audio events. 

Simul: 

I originally wanted to call this piece 
‘Come Together,’ but a somewhat 
famous band from the United Kingdom 
sort of beat me to it - hence ‘Simul,’ 
which essentially means ‘together’ in 
Latin. Recently, much has been made 
about ‘polarization’ - the supposedly 
vast divide between various groups 
in society. These laments are often 
coupled with a plea for dialogue and 
discourse. While I remain unconvinced 
that this is, in fact, an effective 
approach for society going forward, I 
wanted to explore the idea musically. 

As the work opens, the players are 
essentially in their own worlds, but as 
it unfolds, the overlap and interaction 
increases until they finally ‘come 
together’ at the end of the piece. 


Program Notes 

Simul was composed in January 2017 
for the Caution Tape Sound Collective. 

Simul is the winner of the 2017 Ann 
H. Atkinson Prize in Electroacoustic 
Composition. The prize, with a 
value of $2,500, is awarded to an 
undergraduate or graduate Faculty 
of Music student in recognition of the 
most outstanding electroacoustic 
composition. 

Cello Multitracks: 

Cello Multitracks is a dance suite for 
cello nonet; originally conceptualized as 
a multitrack work to be recorded by just 
one cellist. The contrasting movements 
display the composer’s interest in 
taking influences from both electronic 
dance music and older, more traditional 
classical forms. Recorded using a 
range of performance techniques 
which often forgo conventional classical 
requirements, and combined with 
the multitrack effect of all nine parts 
recorded by Peter Gregson on the 
same instrument, a unique sound world 
is created: an impossible ensemble; 
acoustic yet also ‘post-electronica.’ 

Outta Pulsor starts with a post¬ 
minimalist ostinato, but becomes more 
expressionistic as a heavily vibrato, 
almost vocal, solo line emerges. 

Jerk Driver is based on an aggressively 
urban Grime/Dub-step rhythmic 
pattern, with a rave-influenced refrain 
that then develops into a Russian 
influenced waltz-like central section. 

Malfunctionlieder: 

Contrary to digital device failure, which 
generally leads to an overall shutdown, 
analogue devices will behave erratically 
and unpredictably for some time. A 
complete shutdown is a last resort - the 
final breath in a long series of breaths. 

A great deal of my work centers on this 
period of erratic failure in a machine, 
aiming to freeze its current condition 
and capture it in a musical work before 
it finally succumbs to the stasis of total 


failure. The beauty that results from 
the damage and degradation of media 
(i.e., cassettes, vinyl, Betamax and 
VHS tapes), coupled with the resulting 
deconstruction of the information 
contained therein, is its very essence. 
The malfunction of the machines and 
media is only the beginning. The live 
performers interact and engage with the 
media complimenting and assimilating 
its traits, while instilling expression 
and artistic interpretation to the glitch. 
Through this harnessing of imperfection 
and glitch a new kind of precision and 
expression is born. 

Malfunctionlieder is a song cycle that 
integrates manipulated voice on film 
with live voice. Corrupted fragments 
from film scenes interweave and meld 
with the live voice, forming duets 
between the living and ghosts from 
the past. Eliza Doolittle’s arduous 
pronunciation lessons from Professor 
Higgins, Mother Superior’s (ever 
widening) vibrato, a barbershop quartet 
created from Taxi Driver's Travis Bickle, 
the rethinking and reassembling of the 
vocal warmup in Amadeus to update 
the concept of ‘the vocal warmup’: all 
short fragments transformed into vocal 
idioms and themes that the live singer 
and pianist engage with. The nature 
of the film manipulation adds a new 
virtuosic element for the live performers. 
From abrupt fluctuations between tempi 
and keys to the splicing of melodies 
and rhythms at ‘inconvenient’ moments 
- what results are new colours and 
perspectives, a new virtuosity, and even 
a new language as text is chopped 
and rearranged, creating a fictitious 
language. 

Malfunctionlieder was commissioned for 
the 40th anniversary of the Eckhardt- 
Gramatte National Music Competition 
(2017 - Voice). Special thanks to the 
Canada Council for the Arts for their 
generous support in the commissioning 
of this work. 
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Pierre Henry was born in Paris, France, 
and began experimenting at the age of 
15 with sounds produced by various 
objects. He became fascinated with 
the integration of noise into music. He 
studied with Nadia Boulanger, Olivier 
Messiaen, and Felix Passerone at 
the Paris Conservatoire from 1938 to 
1948. Between 1949 and 1958, Henry 
worked at the Club d’Essai studio at 
Radiod illusion -Television Frangaise 
(RTF) which was founded by Pierre 
Schaeffer in 1943. During this period, 
he created the 1950 piece Symphonie 
pour un homme seul, in cooperation 
with Schaeffer; he also composed the 
first musique concrete to appear in a 
commercial film, the 1952 short film 
Astrologie ou le miroir de la vie. Henry 
scored numerous additional films and 
ballets. 

Two years after leaving the RTF, he 
founded the first private electronic 
studio in France, the Apsone-Cabasse 
Studio, with Jean Baronnet. Among 
Henry’s works is the 1967 ballet Messe 
pour le temps present , a collaboration 
with choreographer Maurice Bejart that 
debuted in Avignon. In 1970 Henry 
collaborated with British rock band 
Spooky Tooth on the album Ceremony. 
Pierre Henry died on Wednesday July 5, 
2017, in Paris, at the age of 89. 

Barbara Patrick studied art and 
photography in Toronto, Haliburton, 
Southhampton and France. She 
regularly sold work in all media while a 
member of the Goderich Art Club. She 
has also exhibited at the Toronto School 
of Art, Huron County Museum and 
Bainton Art Gallery, Blyth. Her work has 
been praised for being deeply authentic 
and highly focused, yet free. 

Dennis Patrick is a member of the 
Theory and Composition Division of the 
Faculty of Music. He has composed 
music for several award-winning CBC 
radio dramas by Canadian authors 
Timothy Findley and Michael Ondaatje 
including The English Patient, The Trials 
of Ezra Pound, In the Skin of a Lion, and 
Famous Last Words, as well as music 
for The Final Hour, a live radio drama 
commemorating the 60th anniversary of 
D-Day. He collaborated with Damiano 


Composer Biographies 

Pietropaolo on The Idea! of Glenn, a 
multichannel sound piece presented 
at Dreamers, Renegades, Visionaries: 
Glenn Gould Variations (Convocation 
Hall, University of Toronto). 

August Murphy-King is an award¬ 
winning Toronto-based composer. 

His music, described as ‘sublimely 
articulate,’ blends the expressive 
energy of popular music with the 
technical and structural complexities 
of more traditional concert music. 

He has participated in workshops 
with Array Music, the Orford Music 
Festival, the Tuckamore Chamber 
Festival, and was part of the 2017 
Soundstreams Emerging Composer 
Workshop. Murphy-King placed second 
in the 2016 Land’s End Composers 
Competition and was also a 2017 
winner of the SOCAN Foundation’s 
Godfrey Ridout Award. He is a 
member of the Toy Piano Composers, 
as well as the co-founder and co- 
artistic director of the Caution Tape 
Sound Collective - both Toronto-based 
composer collectives dedicated to 
the performance of new Canadian 
compositions. 

August Murphy-King holds a Bachelor 
of Music degree from the Schulich 
School of Music at McGill University, as 
well as a Master of Music degree from 
the University of Toronto, completed 
under the guidance of Gary Kulesha. 

He continues to pursue doctoral studies 
at the University of Toronto, studying 
primarily with Norbert Palej. 

Eugene Martynec has been involved 
in music professionally for over 50 
years as a guitarist, composer and 
producer. Over the last 20 years he 
has been involved in building and 
performing with a software instrument 
suited primarily for improvisation. He 
has performed with the London, Royal 
Amsterdam, Berlin and Wuppertal 
Improvisiers Orchestras as well as small 
improvising ensembles in Barcelona, 
London, Madrid, Copenhagen, 

Malmo, Amsterdam, Montreal, Rome, 
Toronto and Beijing. Martynec studied 
composition, electronic music and 
orchestration with Dr. Samuel Dolin at 
the Royal Conservatory from 1970-74 


and was active as a studio guitarist and 
record producer. He received a Juno 
Award for producing Bruce Cockburn 
and Rough Trade and is also a recipient 
of several Canada and Toronto Arts 
Grants for composition and recording 
projects. 

The instrument comprises three main 
softwares: Midiax, Ploque Bidule as 
a VST host and Max/Msp as the midi 
traffic cop. Midiax functions in an Atari 
emulator and through the inherent 
“mouse gestures” uses the computer 
mouse to initiate midi events. The midi 
events are used to “play” samples or 
synthesis methods contained in Ploque 
Bidule. Together with Midiax events, 
midi controller information derived 
from external controllers together 
are routed through Max/Msp. Exact 
repeatability is difficult so the instrument 
is a good improvisation environment 
requiring listening and responding to 
initiated internal events, other sounds 
or musicians. The issue is, “How can I 
make it feel like a ‘real instrument’?” 

Gabriel Prokofiev is a London-based 
composer, producer, DJ and founder 
of the NONCLASSICAL record label 
and club night. Composing music 
that both embraces and challenges 
western classical traditions, Prokofiev 
has emerged at the forefront of a new 
approach to classical music in the U.K. 
at the beginning of the 21 st century. His 
Concerto for Turntables was performed 
at the BBC Proms in August 2011 to 
critical acclaim, conducted by Vladimir 
Jurowski with world champion DJ 
Switch as the soloist, and broadcast 
on BBC2 television. Other recent works 
include a poly-stylistic ‘orchestral 
remix’ of Beethoven’s Ninth Symphony 
commissioned by John Axelrod and the 
Orchestre National des Pays de la Loire, 
performed to sold-out concert halls in 
Angers and Nantes in June 2011, a 
third String Quartet premiered by the 
Ruysdael Kwartet at Wigmore Hall in 
2010, import/export: suite for Global 
Junk, toured in the U.K. and U.S. by 
Joby Burgess Powerplant, and a book 
for Solo Piano recorded by Russian 
virtuoso GeNIA. Gabriel Prokofiev lives 
in Hackney, London, with his partner 
and children. 


Nicole Lizee, Roger D. Moore 
Distinguished Visitor in Composition 

Nicole Lizee has been called a “brilliant 
musical scientist” and lauded for 
“creating a stir with listeners for her 
breathless imagination and ability to 
capture Gen-X and beyond generation”. 
She is a multiple-award winning and 
JUNO-nominated composer who 
creates new music from an eclectic 
mix of influences including the earliest 
MTV videos, turntablism, rave culture, 
Hitchcock, Kubrick, 1960s psychedelia 
and 1960s modernism. She is 
fascinated by the glitches made by 
outmoded and well-worn technology 
and captures these glitches, notates 
them and integrates them into live 
performance. 

□zee’s compositions range from works 
for orchestra and solo turntablist 
featuring DJ techniques fully notated 
and integrated into a concert music 
setting, to other unorthodox instrument 
combinations that include the Atari 
2600 video game console, omnichords, 
stylophones, Simon™, Merlin™, and 
karaoke tapes. In the broad scope 
of her evolving oeuvre she explores 
such themes as malfunction, reviving 
the obsolete, and the harnessing of 
imperfection and glitch to create a new 
kind of precision and expression. 

In 2001, Lizee received a Master of 
Music degree from McGill University. 

Her commission list of over 50 works is 
varied and distinguished and includes 
the Kronos Quartet, Carnegie Hall, BBC 
Proms, the San Francisco Symphony, 
the National Arts Centre Orchestra, 
the Toronto Symphony Orchestra, 
I’Orchestre symphonique de Montreal, 
Eve Egoyan, the Australian Art 
Orchestra, I’Orchestre Metropolitan du 
Grand Montreal, CBC, Radio-Canada, 
NYC’s Kaufman Center, Fondation 
Arte Musica/Musee des beaux-arts 
de Montreal, Megumi Masaki, Mark 
Takeshi McGregor and the Kitchener- 
Waterloo Symphony. Her music has 
been performed worldwide in renowned 
venues including Carnegie Hall, Royal 
Albert Hall, Muziekgebouw and Cite de 
la Musique - and in festivals including 
the BBC Proms, Huddersfield, Roskilde, 
Bang On a Can, Classical:NEXT, All 
Tomorrow’s Parties, Barbican’s Sound 


Unbound, Metropolis, Sydney Festival, 

X Avant, Luminato, Other Minds, C3, 
Ecstatic, Switchboard, Melos-Ethos, 
PuSh, Casalmaggiore, Sonorities and 
Dark Music Days. 

Lizee was awarded the 2017 SOCAN 
Jan. V. Matejcek Award. In 2013 
she received the prestigious Canada 
Council for the Arts Jules Leger Prize 
for New Chamber Music. She is a 
Civitella Ranieri Foundation Fellow 
and in 2016 received a Lucas Artists 
Fellowship Award. In 2015 she was 
selected by acclaimed composer 
and conductor Howard Shore to be 
his protegee as part of the Governor 
General’s Performing Arts Awards. 

This Will Not Be Televised, her seminal 
piece for chamber ensemble and 
turntables, placed in the 2008 UNESCO 
International Rostrum of Composers’ 
Top 10 Works. Her work for piano and 
notated glitch, Hitchcock Etudes, was 
chosen by the International Society for 
Contemporary Music and featured at 
the 2014 World Music Days in Poland. 

Additional awards and nominations 
include an Images Festival Award 
(2016), JUNO nomination (2016), 

Dora Mavor Moore nomination in 
Opera (2015), Prix Opus nomination 
(2013), two Prix collegien de musique 
contemporaine, (2012, 2013) and 
the 2002 Canada Council for the Arts 
Robert Fleming Prize for achievements 
in composition. 

Nicole Lizee is the Composer in 
Residence at Vancouver’s Music on 
Main from 2016-2018. She is a Korg 
and Arturia artist. 


Thursdays at Noon 

Rob MacDonald, guitar 
Feb 1 

Rudin Lengo, piano 
Feb 8 

Teng Li, viola & 

Lydia Wong, piano 
Feb 15 

All Thursdays at Noon 
concerts are free admission 
and take place in 

Walter Hall at 12:10 pm 

For more information visit 
music, utoronto.ca 


Coming up at the New Music Festival 

SaskPWR vs. Architek 
Thu Jan 25 | 7:30 pm | Walter Hall 

In Memory of Steven Stucky: a Piano Recital by Xak Bjerken 
Fri Jan 26 | 7:30 pm | Walter Hall 

UolT Symphony Orchestra 
Sat Jan 27 | 7:30 pm | MacMillan Theatre 

Jazz Faculty with special guests 
Sun Jan 28 | 7:30 pm | Walter Hall 





